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Water front Blues 


Hatoba Onna no Burusu 


Eastman Color 
Shochiku GrandScope 


Production Company; 
Shochiku Co., Ltd. 

Director; 

Kolohi Salta 
Scenario: 

KIkuma Shimoiizaka 
Photography: 

Hiroshi Takemura 
Art Director; 
Tadalaka Yoshino 
Music; 

Seitard Omori 
With: 

Marlko Okada 
KajI Moritsjgu 
Ko Nishimura 
Mieko NIshio 
Shinichl Mori 

Runninfl Time; 87 min. 
Willi English subllllgs 


Maki (Mariko Okada) leads a comfortable 
life as mistress of Nikaidd (K6 Nishimura), 
president of a big company. She is given 
everything she wants, but sometimes feels 
an intolerable emptiness. Then she goes 
to the waterfront and watches the sea. She 
is a mysterious woman to seamen at the 
port including Kazumasa (Koji Moritsugi) 
who has been working his way through school 
after leaving home. 

One day when Maki is driving her car 
aimlessly, she meets Kazumasa and invites 
him to a ride. She feels easy at first when 
she eats noodles with him at a dirty restaurant 
in a back-street, and tells him that she was 
brought up at such a place. 

She feels she cannot bear life any more 
when Nikaido asks her to entertain an im- 
portant customer. Out of desperation, Maki 
looks for Kazumasa and spends one night 
with him while Nikaido has an affair with 
Takako (Mieko Nishio), a fashion-designer 
who lives next door and is envious of Maki's 
extravagant life. Maki wants to change her 
life but Nikaidd does not agree. 

Kazumasa now deeply in love discovers 
her address. He finds her lying unconscious 
from taking sleeping pills but she is taken to 
a hospital and saved. Kazumasa proposes 
and finally she makes up her mind to start 
life over again with him. Kazumasa is shocked 
to find the man is his father. Maki is now 
desperate and disappears. 

Kazumasa leaves school and gets a job 
on an ocean liner. His friends persuade him 
not to let Maki go if he really loves her. At 
the last minute, before sailing Kazumasa goes 
ashore and strides into the town in the hope 
that he will find her. 


Oh, My Comrade! 


KigokI Ab Gunka 


Easiman Color 
Shochiku GrandScope 


Production Company: 
Shochiku Co., Lid. 

Diroclor; 

Y6lchl Maoda 
Original Story: 

Gyd Hayasake 
Scenario: 

Ydlchl Masda 
Keljl 'Ultsutomo 
Photography: 
Masayukl Katd 
Art Director; 

Tadataka Yoshino 
Music: 

Sellard Omorl 
With: 

Frankie Sakai 
Ichirfi Zaltsu 
YukI J6no 
Tanle Kitabayashi 
Bokuzon HIdarl 
Chleko Balsho 



Fukuz6 (Frankie Sakai), Kat6 (lchir6 Zaitsu) 
and Matsuko (Kayako Sono), Kato’s wife, are 
operating the "Kurenai Sightseeing Service" 
in Tokyo. Fukuzo and Katd were comrades 
during the war. One day Fukuzd guides 
Harumi (Tanie Kitabayashi), an old woman, to 
the Yasukuni Shrine where the souls of fallen 
soldiers are enshrined. Finding she has no 
place to go, Fukuzd carries her to his shack 
by the sea. 

One night when they come out of a cheap 
bar, a young pregnant woman named Tsuneko 
(Yuki Jono) clings to Fukuzo, taking him for 
her missing husband. She came to Tokyo 
from Shikoku to look for her husband, has no 
money and no place to go, so Fukuzo takes 
her to his shack. Then she removes a cushion 
from under her dress, saying that it is a means 
of keeping the wolves away. 

The next day Fukuzo takes the old woman 
to a home for the aged, but In the evening 
she returns accompanied by a 17-year-old 
homeless girl. She really is pregnant, but 
doesn’t even know the name of the baby’s 
father. 

Knowing that the old woman wants money 
lo construct a tomb for her son, Fukuzo and 
Kato plan to steal it from the shrine’s offer- 
tory box and Fukuzo and Kato are arrested 
and imprisoned. 

They are released after one year and want 
to lead a carefree life on their own but, they 
see the old woman, Tsuneko, the 17-year-old 
girl and Matsuko waiting for them. So the 
six of them, plus the young man and the baby 
born to the young girl begin to live in an 
abandoned bus in a junkyard, very poor, but 
happy. 




Where Spring Comes Late 


Katoku Eastman Color 

Shochiku GrandScope 


Production Company; 
Shochiku Co., Ltd. 

Director; 

Y6Ji Yamada 
Original Story; 

Y6li Yamada 
Scenario: 

YojI Yamada 
Akira Miyazaki 
Photography: 

Tetsuo Takahane 
Art Director: 

KIminobu Sat6 
Music: 

Masaru Sat6 
With: 

Chieko Bai9h6 
HisashI Igawa 
ChlshO Ryu 
Gin Maeda 

Running Time: 109 min. 
Rolonsud on Nov, 11, 1970 
With Engllan, Frpnen, Sponisli 


It is April. On a small island near Kyushu, 
western Japan, lives a coal mining family, 
When the company of Seiichi (Hisashi Igawa), 
the husband, goes bankrupt, he makes up 
his mind to leave the island and move to 
reclaimed land in Hokkaidb. There he in- 
tends to start a new life with Tamiko (Chieko 
Baishb), his wife, Genzo (Chishu RyO), his 
father, Tsuyoshi, his three-year-old son and 
baby daughter Sanae. 

They start out, filled with expectations and 
fears and stop at the home of Tsutomu 
(Gin Maeda), Seiichi's brother. They have 
intended to ask Tsutomu to take charge of 
the old father, because they fear the severe 
weather in Hokkaidd may be bad for his 
health. However, upon finding that Tsutomu 
is leading a poor life, they decide to take their 
father with them. 

At Tokyo, Sanae becomes sick from fatigue 
and dies. The family continue their trip, 
with the baby’s ashes. 

Finally they reach snow-covered Hokkaido. 
After settling in their new house on reclaimed 
land, they have a small party to celebrate 
the end of their long journey. At night, how- 
ever, the exhausted Genzb dies peacefully. 
The death of their father is the last shock for 
the married couple. But Tamiko encourages 
her dissapointed husband, telling him that 
the spring is near. 

Spring comes late in Hokkaidb and it is 
June, when the grass is green and the 
flowers are in full bloom and Tamiko confesses 
she is pregnant. 


Forbidden Affair 


Sono Hilo wa Jokyoshl 

xeoMi 'MAi 


Fuji Color 
Toho Scope 


Production Company; 
Tokyo Elga Co., Ltd. 


Olsirlbullon Company: 

Toho International Company, Ltd. 
Director: 

Mesanobu Dome 
Scenario: 
fukiko Miyauchl 
Photography: 

Tokuzo Kuroda 
Art Director: 

Motoji Kojlma 
Music: 

Sel Ikeno 
With: 

Shima Iwaahita 
Shird Mifune 
TakashI Kanda 
Rokk6 Toura 


RolonsoC or Aug. 29, 1970 
Willi Enallsh Bublltins 


The first encounter between Ry6 Takeuchi 
(Shird Mifune) and Maki Hayami {Shima 
Iwashita) occurs in a clash between police 
and students protesting against the Japan- 
U.S. Security Treaty. After the fierce strug- 
gle Ryo is hunted by the police, and bumps 
into Maki, a passer-by. She hears the ap- 
proaching footsteps of his pursuers, holds 
the boy and kisses him in pretending to be 
a loving couple, thus saving him from arrest. 

Their reunion comes unexpectedly when 
Maki appears as a new teacher at Ryo's high 
school in Shizuoka. His eyes are aglow with 
love. But she calmly proceeds with her 
lesson. 

Ryo leaves home. At the request of his 
father, Maki sees him in a seaside town and 
tries to bring him back. But her persuasion 
is of no avail. 

When Maki visits her mother in Tokyo, Ryo 
follows her and finally she accepts his love. 
She joins a crowd of marching demonstrators 
and Ryo follows suit. 

On learning they are deeply in love, Ryo’s 
father schemes to separate them. Ryo is 
confined to his room but manages to escape 
and his father accuses Maki of kidnapping. 
She finds him at the villa. 

Then as Maki returns to Shizuoka, she is 
arrested. Ryo explains their sincere love to 
no avail. The only way left for Ryo to protest 
is by death. When Maki is liberated, she 
gazes at the dark foaming sea which has 
swallowed her young lover. 




Live Today; Die Tommorow! 


Hadaka no JQkyosai 

]i«4oni4- 


Black and white 
Wide Screen 


Production Company; 

KIndai Elga Kyokai 
Distribution Company; 

Toho International Company, Ltd, 

Director: 

Kaneto Shindd 
Scenario: 

Kaneto Shindd 
Photography: 

KlyomI Kuroda 
Arl Director: 

Akira HarukI 
Music: 

HIkaru Hayashi 
With: 

Daijird Harada 
Nobuko Otowa 
Kelko Torll 
Klwako Taichl 
Kel Sato 
Taljl Tonoyama 



The Ihetl of a revolver from a US naval 
camp brings disaster to a ninteen-year named 
Michio (Daijiro Harada), He becomes fruit 
parlor cierk, rice-shop worker, laundryman, 
snack-bar waiter, and so on, and he lies to 
everybody to conceal his miserable past. 

Born in a large, poor family of a fish-vendor, 
Michio had a wicked childhood: his father 
(Daigo Kusano) always gambling, his brother 
eloped with a woman leaving a baby behind, 
his sister was raped in his presence and went 
insane. 

When Michio was little, his mother (Nobuko 
Otowa) left home, taking two babies with her, 
and leaving the other children, including 
Michio to starve. The experience of hunger 
tortures him beyond imagination. 

After graduating from his junior highschool, 
he goes to Tokyo. The sordid city life, how- 
ever, crushes his dream, and his fugitive way 
of living begins. His first, rather accidental 
murder of a guard in a hotel garden is followed 
by a series of killing and he becomes wanted 
countrywide as an atrocious criminal. 

Back in Tokyo again, he lives with a good- 
natured whore (Kiwako Taichi), He is happy. 
After she goes away, two ‘’chicks" come to live 
with him. When the giris are assaulted by 
gangsters, he retaliates with gun in hand. 
He steals into an office is found by a guard, 
shoots him in the struggle and escapes. 
Next morning, he is caught .... 


Will to Conquer 


Tonka no Aberenbo 

■urcnmi/^ih- 


Fuji Color 
Toho Scope 


Production Company: 

Toho Co.. Lid. 

Distribution Company: 

Toho Inlornational Company 

Director; 

Seiji Maruyama 
Scenario: 

Toshio Yasumi 
Photography; 

Rokur6 NishlgekI 
Art Director: 

Tomo Nakafuru 
Music: 

Akira Ifukubo 
With: 

Kinnosuke Nakamura 
Yosbiko Sakuma 
Tamao Nakamura 
Kinya Kltadjl 
Takahiro Tamura 
Tatsuye Nakadal 

Runnlnfl TImo; 113 min, 

Wllh EnfillBh suOIIIIOQ 


Yatar6 Iwasaki (Kinnosuke Nakamura), 
the founder of the Mitsubishi concern, is 
born at the end of Japan's feudal age which 
is terminated by the 1868 Restoration. A 
low-class samurai, he posseses a will of steel 
and a burning ambition that someday he will 
conquer the world. 

As the Tokugawa shogunate government 
rapidly loses power to rule the country, the 
“Rever-the-Emperor" campaign prevails. 
The regent of the Tosa clan. T6y6 Yoshida 
(Tatsuya Nakadai) believes Japan should 
expedite trade and industry to strengthen 
the nation to stop intrusion of European pow- 
ers, and Yataro is deeply impressed by his 
policy. 

When a radical group led by Hanpeita 
Takechi (Isao Kimura) assasinate the regent, 
Yatard starts his career as a merchant under 
a lumber dealer, Sezaemon (Eijiro Tone), 
who has a daughter named Ritsu (Yoshiko 
Sakuma), with whom he is in love. 

Shojiro Goto (Ichiro Nakaya), who has 
succeeded Toyo Yoshida, sends Yatard to 
the clan's traiding company in Nagasaki, 
the only harbor open to foreign merchants. 

The restoration brings modernaization, 
every clan returns its fief to the emperor. 
Yatard establishes his own trading company 
in Osaka. 

Hostilities break out between Japan and 
China when the Formosan aborigines ill- 
treat Japanese fishermen. Yatard offers 
the central government his service in trans- 
portation of the troops of the punitive ex- 
pedition, and Yataro earns the nickname 
Marine King. 




The All-Out Game 


66t3(e >lsobi 

\>,i<r.xhxv< 


Fuji Color 
Dale) Scope 


Production Company; 

Dale! Motion Picture Co., Ud. 

Director: 

Akira Okazaki 
Scenario: 

Katsuya Suzaki 
photography: 

KyCji Yokote 
Art Director: 

TomohlsaYano 

Music: 

Haruml Ibe 
with; 

KImIsaburd Onogawa 
Saburd Shindd 
Kel Wakekjra 
Elko Yanami 
Ydko Namikawa 
Junko YashIro 

Runnlnfl TImo; B2mlr. 

Relnanad on SodI. 12, 1971} 

Will: Enflllan oublllloa 


When Daisaku Hotta (Kimisaburo Ono- 
gawa), the cheer leader of Tonan High School, 
hears that Rikiya Kudo (Saburd Shindd), the 
captain of the Judo team and Shird Usami 
(Kei Wakakura) of the boxing team are about 
to fight, he breaks it up that are apt to erupt 
so suddenly on campus. 

Rikiya is an honor student, recommended 
to the Tda University by his school and is 
almost certain of being accepted next spring. 
Shird is long on brute strength but short on 
brains. Naturally, they waste little love on 
each other, so there is very little ground for 
any understanding between them. 

Kydko Imai {Ydko Namikawa), Rikiya’s 
girl, is as bright as he is, and his parents 
think highly of her, but he falls in her eyes 
when one day, in a fit of passion, he tries to 
force himself on her. Daisaku, on the other 
hand, puts MItsuyo Aikawa (Elko Yanami) on 
pedestal and almost worships the ground 
she walks on. 

The cheer leader and his men go to Moto- 
suko Lake for summer training. The 
girls of the school are camping nearby. 
Some alumni, who have come as observers, 
think the cheer boys lack the vigor of their 
own days. One night, the old boys think up 
a plan. They decide to make real boys 
out of them by stripping them naked and 
making them take the endurance test by hav- 
ing the most glamorous girl in their school 
stand before them. 

Repurcussions follow, and for both Mitsuyo 
and Kydko, their summer vacation turns into 
a nightmare. Daisaku and Rikiya also have 
much to regret and repent. Yet they are ail 
strong enough to take seemingly unsurmount- 
able hurdles like ihroughbreds and face a 
glorious tomorrow. 



The Hot Little Girl 


Shibire-Kuroge 

Lt/'iK 


Director: 

Yasjz6 Masumura 
Scenario: 

Yasuzd Masumura 
Photography: 
Setsjo KobayashI 
Art Director: 

Taljlrb Gold 
Music; 

TadashI Yamauchl 
With: 

Marl AtaumI 
Ry6 Tamura 
YOsuke Kawazu 
Ryblohl Tamagawa 
Tomoo Uchida 


Midori (Mari Atsumi) is a girl with a mind 
and a will of her own. Endowed with a beau- 
tiful face and a perfect figure, she is a popular 
model with her smiling face appearing fre- 
quently in the photogravure section of the 
weekly magazines. 

Sh6suke (Rydichi Tamagawa) is the worst 
father a girl could be burdened with. He 
drinks like a fish, is a habitual skirt chaser, 
and drains Midori for all he can get. She 
hates him, but he is her father and she is stuck 
with him. 

Midori soon finds out that life is not a all bed 
of roses. One day, Yamazaki (YOsuke Kawazu) 
asks her to bed down with a foreigner, the 
director of a large chain of department stores. 
If she does, so Yamazaki has been promised 
a stupendously big order, which would be a 
feather in his cap. 

On top of this, Midori's father falls into a 
trap set by gangsters and they demand one 
million yen. When Midori refuses to pay it, 
Shosuke goes to Yamazaki but afraid of 
becoming involved with gangsters himself, 
drops Midori flat. 

Ken]i (Ryo Tamura), one of the gangster’s 
henchmen, like Midori straddled with a no- 
account father, sympathizes with her and 
their similar plight draws them together. 
Midori feels she has nothing more to lose, so 
she strikes back at Yamazaki in the only way 
she knows how. She and Kenji blackmail 
Yamazaki’s company. And then as a parting 
gift, she gives the money to Kenji and tells him 
to reform. 



Live My Share, Mother 


Mama Itsumademo Ikitene 


Fuji Color 
Daiei Scope 


Production Company: 

Dale! Motion Picture Co., Lid. 


Director; 

Kazuo Ikehlro 
Original Story: 
Y6kiohl Sugimoto 
Scenario: 

Alko Ishimatsu 
Photography: 
Senklchlrd Takeda 
Music: 

Takeo Watanabe 
With: 

MItsuteru Nakamura 
Munenorl Oyamada 
ChlakI Tsukloka 
Y6ko Atsuta 
MIchl Azusa 
Chiho YOkl 
TaketoshI Noltd 

Runnlnfl TImo: 86 min. 
Roloanod on SoRI. 23, 1970 
Wllli Engllah ooblllloe 


At school, Fumio (Mitsuteru Nakamura) 
is good in everything. His cheerful, out- 
going personality makes him a great favorite 
with teachers and classmates alike. He is 
in perfect health and there does not seem to 
be a single shadow to cloud his life. 

Then, oneday, he feels a sudden pain in his 
shoulder. His parents (Munenori Oyamada 
and Chiaki Tsukioka) take him to a doctor 
(Taketoshi Naitd) who fells them that their 
son has bone cancer and must be hospital- 
ized. The parents cannot believe their ears, 
for Fumio had always been the picture of 
abounding health. 

The whole family with the exception of 
Fumio is cast into the depths of despair. 
They wonder why it had to happen to their 
Fumio and their happy family. The father 
who recovers first and decides to fight cancer 
to save his son's life. 

The doctor’s diagnonsis is broken to Fumio 
gently. The father thinks it is better to tell 
him the truth than to hold it from him. 
Stunned at first, Fumio rallies and the long 
fight with cancer begins. Even after his arm 
is amputated, he does not lose hope. 

For a time, it seems Fumio has conquered 
the disease by sheer will-power and an 
unquenchable love of life. He is even able 
to return to school, but the time comes when 
he must say goodbye to his beloved family 
and friends, and end his young life. 


Ballad of Death 


Hitokiri Konnon-Uta 


Eastman Color 
Toei Scope 


Production Company; 
Toei Company Ltd. 

Director: 

TakashI Harada 
Scenario: 

K&jl Takada 
Photography: 

Toahio Masuda 
Art director: 

Yoahimitsu Amamori 
Music: 

Takeo Yamashita 
With: 

Bunta Sugawara 
Tomisaburd Wakayama 
Akiko Kudd 
Minoru 6ki 
Norlhlko UmeJI 

Running TImo: BB min, 
Roloosofl on Nov. 11, 1970 
Wlih English subiltios 


in 1877, during the Seinan war, the blind and 
very dangerous priest Ryotatsu (Bunta Suga- 
wara) is traveling with little Rintarb (Norihiko 
Umeji) who is also blind, in search of his lost 
mother. 

Major Maejima and racketeer SenshCi 
underbid the offer of gunpowder from Banri 
(Minoru Oki), Ryukyu merchant, has through 
his sister Maya (Akiko Kudb). Then she tries 
to deal with the Satsuma clan for a better 
price. When the Major’s assassins nearly 
kill her, Rybtatsu saves her, and they suspect 
he is one of the Satsuma spies. 

Shortly afterwards the priest meets Dr, 
Mitamura (Tomisaburb Wakayama) at one of 
the SenshCi gambling joints. The oculist 
examines Rintaro and says that an operation 
may restore the boy's sight. Meanwhile, 
Ryotatsu learns that the boy's mother has 
recently been sent to Shikoku from one of the 
brothels which SenshCi owns. 

Chbginya is Banri's sales agent. Desper- 
ate for the gunpowder the Major and Senshu 
work on him to get the Ryukyu man to sell it 
them. Chbginya refuses and is slain by one 
of the Major’s infuriated officers, but before 
he dies he asks Ryotatsu to dissuade Banri 
from selling the powder to either side. The 
Major and SenshO then take the blind boy and 
Maya as hostages for the powder. And now 
Rybtalsu, with his dangerous bare fists 
clenched, and whip in hand, pays them a final 
and lethal visit. 




BBIfff 


Kamikaze Cop, Marihuana Syndicate 


Yakuza Dcka, Marihuana Mllsubai Soshiki 


Eastman Color 
Tool Scope 


Production Company; 
Toci Company, Lid. 

Director: 

Yuklo Node 
Scenario: 

Norlo KdnamI 
Yuklo Noda 
Photography: 

Kilchl Inada 
Art Director: 

Shinichi Eno 
Music: 

Masao Yagi 

Shinichi Chiba 
Toshlaki Mlnami 
Rydhol Uchida 
Kaoru Hama 
K6jl Seklyama 
Fumlo Walanabe 

Runnino Tlmo: 87 mir. 
Roloasod on Ocl, 17, 1B70 
Willi Engllsli ouOtitICD 


A rough-neck detective, Shir6 Hayata 
(Shinichi Chiba) of the Metropolitan Police 
Office tries to smuggle himself into the Seiwa 
Club in Tokyo, a powerful! marihuana syndi- 
cate led by Mano (K6ji Sekiyama). He wins 
their trust by helping Ishiguro (Rydhei 
Uchida), one of the gang’s underbosses and 
beating off three killers who were sent by the 
Natsui gang, another syndicate in the Kansai 
district. Natsui (Fumio Watanabe) is watch- 
ing for an opportunity to advance to Tokyo by 
seizing Siwa’s channels. 

Learning about the new rivals, Hayata 
receives orders to infiltrate the gang. Think- 
ing Hayata a capable member of the Seiwa 
Club, Natsui contrives to win him. Hayata is 
admitted to the Natsui gang for giving them 
information on a staff meeting of the Seiwa 
Club. As a result, many underbosses of the 
club are killed and Ishiguro vows revenge. 

Hayata believes that a certain country’s 
embassy is involved in Natsul's dark channels 
through the mediation of Shima {Tomoo 
Uchida) who controls politics in the back- 
ground. He sneaks into the embassy, but 
is caught and exposed to danger. Then 
unexpectedly, he is rescued by Sud6, from 
the Natsui gang who wanted to make amends 
for the past. Sudd, shot through the chest 
tells Hayata that the gang is going to transact 
a marihuana deal in a villa. 

Cn the day of the transaction, the villa is 
closely guarded by the gangsters. But 
Hayata skydives out of his Cessna to the 
center of the island below. And Ishiguro, who 
had a prolonged confrontation with Hayata 
crashes into the villa in a speeding dump truck. 


Tokyo Bad Girls 


Zuboko Bonchd, Yumo ws Voru Hiraku 


Easiman Color 
Tool Scope 


Production Company: 

Toei Company, Lid. 

Director: 

Kazuhiko Yamaguohl 
Scenario: 

Norlo MIyashIta 
Kazuhiko Yamaguchl 
Pholography; 

Hanjlrd Nakazawa 
Art director: 

Hiroshi Kitagawa 
Music: 

Toshlaki Tsushima 
With: 

Junko Mlyazono 
Beiko dshlda 
MasumI Tachibana 
Yukie Kagawa 
MIeko Tsudol 
Hayato Tani 

fiurnlnjl Time; 87 mln. 
Roleosoa on Soplombor 22, 1970 
Willi EnOllBh oublllles 


Rika (Reiko Cshida), a quarrelsome young 
orphan, is sent to a girls' reformatory. After 
serving her lime, she gets a job at a bar where 
all the girls including the madame Umeko 
(Junko Miyazono) were in the same refor- 
matory. Rika learns that Oba (Nobuo Kaneko), 
a gambler boss in Shinjuku. wants to take 
over the bar and that Shinjird (Tatsuo 
Umemiya), one of his men and Umeko's 
former lover, _ killed her father under his 
orders. The Obas deal in narcotics. 

Bunny, sister of the girl called Mari (Yukie 
Kagawa), is a dope fiend, Rika gives shelter 
to Bunny when she steals drugs from the Obas 
and they kidnap her and tell Umeko to pay 
three million yen if she wants to have Rika 
back alive. Then, after getting the money 
from Umeko and releasing Rika, they kidnap 
Bunny. 

In anger Mari attacks the Obas' office. 
They seize her and tell Umeko they will let 
Mari go in exchange for ownership of the bar. 
It Is the last straw for Umeko. After giving 
Oba the title deeds of the bar and helping out 
Mari, she decides to attack the Obas alone 
even if it costs her life. On her way she is 
surprised to see Shinjird waiting to join her in 
the attack. He tells her that he has just come 
out of prison. 

When Shinjird and Umeko are fighting in 
the Obas' office, the girls led by Rika come 
to help them. They succeed in killing Oba 
and his men, but Shinjird dies in Umeko's 
arms. And now the girls including Rika and 
Umeko are to be sent back to the reformatory. 




Sign of the Jack 


Jack no IrezumI 

miff 


Fuji Color 
Nikketsu Scope 


Production Company; 
NIkkatsu Corporation 

□ireclor: 

Kazunarl Takoda 
Scenario: 

AtsuBhl Yamatoya 
Yoshltada Sons 
Photography: 
Kuratard Takamura 
Art Director: 

Hiroshi Fukataml 
Music: 

Hajlme KaburagI 
With: 

Akira KobayashI 
EIJI Go 
Junko Natsu 
Fllklya Yasuoka 
Yoshlrb Aoki 
Kdjird Kusanagi 

Rumiino TImo; 03 min, 
Roicaooc) on Oci. 14, 1970 
With EnBlish aubtitles 


Hanamura {Akira Kobayashi), widely known 
in gangland a professional trouble shooter 
has the sign of the Jack tattooed on his chest. 
His follower is his sworn partner Kurahara 
(Eiji G6). 

They attempt to help the Towada-Gumi 
gang against its rival group the Kamioka- 
Gumi which is seeking the chance to conquer 
the Towada-Gumi in collusion with Noda 
(Yoshiro Aoki), a big shot in the town operat- 
ing a real estate firm. 

Learning that Towada-Gumi leader Towada 
and his right-hand-man Tarao (Shdki Fukae) 
havebeen killed, Hanamura makes up his mind 
to take control of the Towada-Gumi territory 
at the request of its members and tries to gain 
30 million yen which the Towada-Gumi owes 
to the Kamioka-Gumi. 

Then Kurahara obtains a tape on which are 
recorded conversations between Noda and 
Kansai gang leaders on how to dispose of the 
Kamioka-Gumi and Hanamura decides to sell 
this to the Kamioka-Gumi for 30 million yen. 

He takes the tape to Kamioka's place the 
next day, but the tape turns out to be one 
featuring an exchange of sweet words be- 
tween two lovers. The truth is that Kura- 
hara’s girl sold the real tape to Noda and was 
killed by him before receiving the money. 

Kurahara, angered by the death of his girl, 
storms into Noda's place only to be killed. 
Hanamura thus takes up his knife for a show- 
down with Noda and Kamioka {Kojiro Kusa- 
nagi), while Reiko (Junko Natsu), who has 
run away from Noda, tries to stop him . . . 


step on the Gas! 


Shinjuku Autoro, Buttobase 
iim7'7 h n- • 


Fuji Color 
NIkkatsu Scope 


Production Company: 
Nikkatsu Corporation 

Director: 

Toshiya Fujita 
Scenario: 

ShCichl Nagahara 
Michio Solake 
Toshiya Fujita 
Photography: 

Kenjl Haglwara 
Art Director: 

Kazuhiko Chiba 
Music: 

HIrokI Tamakl 
With: 

Tatsuya Waiari 
Yoshio Harada 
Meiko KajI 
Mikio Narlte 
Masaya Okl 
Aol Nakajlma 

nunmnp Time; 86min, 
nulfloaDfl on Ocl. 24, 1B70 
Wlin Engllsl: suDlitlOB 


Yuji Nishigami (Tetsuya Watari), Nick- 
named “Shinigami" or God of Death for his 
wild conduct, is welcomed by Tadashi Matsu- 
kata (Yoshio Harada) as he returns to Shinjuku 
from prison on parole. Matsukata is in need 
of his help to recover 30 million yen worth of 
marijuana which was pilfered from him by 
hoodlums. 

Yuji is taken to a bar which Tadashi oper- 
ates and there' he meets his old love Emiko 
(Meiko Kaji) now working as mistress and 
accepts Tadashi’s appeal for heip in finding 
the drug thieves. 

After grilling one of the small hoodlums 
about who took the marijuana, Yuji and 
Tadashi find the looter is a mammoth under- 
ground organization. 

Meanwhile, a group of hoodlums are dis- 
gruntled over their failure to sell the drug 
through Tadashi. One day they kidnap 
Tadahi’s sister Shinko (Chieko Harada) and 
rape her. A fight then occurs between them 
and Tadashi. 

YCji, however, steps between them and 
succeeds in luring the hoodlums into storm- 
ing the association’s headquarters to recover 
the marijuana. 

When Emiko is shot to death by an associa- 
tion rascal, YOji, Tadashi and hoodlums 
attack the association headquarters. Presi- 
dent Yuasa (Kenji Imai) tries to escape by 
helicopter with the drug, but Yuji and Tadashi 
recover the marijuana and triumphantly take 
to the air in the helicopter .... 






Superman on Gale 


Kazc no Tengu 


Fuji Color 
Nikkatsu Scope 


Prodjotlon Company; 
Nikkatsu Corporation 

Director: 

Kellchl Ozawa 
Original Story: 

GdyO Kojima 
Scenario: 

Seiji Hoshikawa 
Photography: 

Minoru Yokoyama 
Art Director: 
Toshlyuki Matsul 
Music; 

Hajlme Kaburagi 
With: 

HIdeki Takahashi 
Masako IzumI 
Isao NatsuyagI 
Seiiohird KamelshI 
YoBhiro AokI 
ShokI Fukae 

RcloOBOd on Nov. I<1, 1970 
will; EnflllBh BuOtlllcs 


Kusanagi-Roppeita (Hideki Takahashi) 
continues his wanderings to evade off his 
pursuers after failing to kill, under orders, his 
group leader Aochi-GddayCi, a deserter. 

When he arrives at a beach, he is taken 
away to an island by one of his pursuers who 
has disguised herself as a mad woman diver. 
On the island he is attacked by a number of 
similar woman assassins who, after fierce 
fighting, fall to his sword, 

Roppeita settles down in a village where 
the villagers are on the brink of starvation 
after a series of droughts and under pressure 
of a heavy land tax. 

Meanwhile, Toki {Masako Izumi), grand- 
daughter of village headman Jisaku, finds 
a leather bag containing gold dust. This 
bag belongs to Tarao-Matahei (Seiichird 
Kameishi) who once defended the village 
against an attack by wandering samurai. 

Learning that Jisaku is dead by the hand 
of the evil magistrate, Roppeita takes up his 
sword to avenge him. 

After defeating all his foes however, he 
finds himself confronted by Uzuki-Kydnosuke 
(Isao Natsuyagi), sent by Aochi. When the duel 
ends Roppeita leaves the village in pursuit of 
peace, despite Toki 's plea that he stay with her. 


■ Films in the Making 



Ahlon Camp 

(Aron ShOyojo) shoehiKu co„ uw. 

Story of a Japanese mlllltary troupe Intern- 
ed by the British Forces at the end of World 
War II at Ahlon Camp In Burma and how 
the solid authoritarian mlllltarlstic class 
system Is destroyed and a man of strong 
character rises to grasp leadership among 
the POWs. It Is also casts light on British 
humanity toward the POWs. Starring 
Kiyoshi AtsumI and an International 
cast. Directed by Sh6)l Segawa. 



Shadow of Deception 

(Nalhainowa) shoehikuco ud 

Suspense drama based on Selch6 Matsu- 
moto's novel. Mlnako, deserted by her 
husband, has relations with his brother, 
S6z6. S6z6, an assistant professor. Is 
proposed to by his superior’s daughter. 
If he accepts the proposal he Is certain 
to be promoted, so he attempts to kill her ,, , 
Starring Shima Iwashita and Akira Nakao. 
Directed by Koichl Salto. 



Dodes'ka-Don 

(Dodos'lra-Den) ^ 

Five year's of silence In Aklre Kurosawa's 
film making career since "Akahlgo" Is now 
broken with his first color film "Oodes'ka- 
Den", adapted from Shugord Yamamoto's 
novel. Says Kurosawa "Ostenslvoly cold 
blood, the story depicts men’s respecta- 
bility, sorrow and heart-warmingness. 
I think I will suffer agony In producing 
this picture.” Starring Yoshitaka ZushI, 
Junzaburo Ban and Hiroshi Akutagawa. 




Inn of Evil 

(Inochl Bonlturo) 

Toho Co., Lid. 


A story about outlaws who base their hide- 
away at the inn called Anrakutel surround- 
ed by water. Touched by the pure young 
couple who take refuge at the Inn, they 
risk their lives, trying to help the young 
couple's love bear fruit. 

Based upon the novel "Fukagawa Anrakutel” 
by ShOgord Yamamoto, Starring Tatsuya 
Nakadai and Komakl Kurihara and direct- 
ed by MasakI KobayashI, 

Just for You 
(llmono Agoru} 

Dolol Motion Plcluro Co., Lid. 

YumI IshlkawB (Marl AtsumI) dreams of 
managing her own club. But she Is now 
only a geisha. And so she uses her 
glamorous body to realize her desire. 
Starring Elko Yanaml and Kolko Sekine. 
Directed by Yoshlo Inoue. 



The Killer's Killer 
(Mlnagoroshl no SIryattoj 


Takeshi IjCin (Hlroki Matsukata) leaves 
for Chicago to bo a cameraman, and a 
few years later returns to Japan. But 
he only learned the technique of homicide 
in Chicago. When he visits the graveyard 
with his lather to pray at his mother’s tomb. 
His lather is shot by someone. And now 
he thirst for revenge. Directed by Issel 
Mori, 



Pilgrimage to Japanese Baths 

(Nippon Yol<uj6 Monogalari)^ any Ltd 

The latest sexy documentary from Toei 
introducing various kinds of Japanese 
style baths and exciting episodes In the 
bathrooms. 

Directed by Sadao Nakajlma, the picture 
shows sexy and humurous. 





Girl Vagranis In Tokyo 

(Zubeko Sanc^io, Tokyo Nagaremono} 

Tool Compony, Lid. 

A sexy acllon-comedy about pretty bad 
girls of Tokyo. Directed by Kazuhiko 
Yamaguohl, starring Belko 6shlda, MasumI 
Taohlbana and Tsunehiko Watase. 


Boat 71 

(Boso Shudan '71) Nlkkotau Corporollon 

A group of young delinquents attempts 
to get bock one of its members, Takaaki 
(Takeo Chli), a runaway from a big local 
family, from his lather's hands, braving 
Interference by a rival group hired by him, 
Takaaki, though brain-washed, finally re- 
turns to his old group and joins his girl, 
Furlko (Melko KajI), but both die in the 
light between the two groups. Directed 
by Toshlya Fujita, 



World of Men 

iotoko no Sekal) Nlkkomu Corpomllon 

Konno (YOjlrd Ishihara), back from a tour 
of Canada after the death of his sweet- 
heart at the hands of ShiralshI (Rydhel 
Uchida) uncovers a case of fraud involv- 
ing Agawa (HldeJI Otakl), president of a 
yacht club he once belonged to. 

With the help of Kanki (Kenji Sugawara), 
Konno finds the death of his girl is con- 
nected with Agawa’s embezzlement of 
club funds. Directed by Yasuharu Hasebe. 
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■ Business Directory 


f 


Shochiku Co., Lid. 


Company, Ltd. 



Oalei Molion PIcluro Co.. Lid. 
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MANAGING DIRECTORS 

Nagamasa Kawakita 

KyOsaku Horl 

EOITOR-IN-CHIEF 

Toyoji Kuroda 

DESIGN AND LAY OUT 

ToyoJI Kuroda 

PUBLISHER 

UnIJapan Film 

Association lor the DIKuslon ol 
Japanese Films Abroad, Inc.© 

Nokamura Building, 

9-13 Qlrtjo S-ctioma, Cliuo-ku, Tokyo, lOil . 
CoWo AddroBB: UN IJAPANriLM-TOKYO 
Tel. (572) 5106-7 

,(() 
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